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INT DAY: DON'S LIVING ROOM (1955)

Inside the Corleone house. Big boxes have been packed;
furniture prepared for shipping.

CONNIE
Michael!

She hurries into the living room, where she comes upon
MICHAEL and KAY.

KAY
(comforting)
Connie...

But CONNIE avoids her, and moves directly to MICHAEL. NERI
is watchful.

CONNIE
You lousy bastard; you killed my
husband...
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Potential People at risk and | Actions already in place Further action required Action | Action | Done
hazards how? by target
date
Falling from Both minor and * Hop ups inspected prior to use, fit for purpose, | Manager to conduct tool
height (hop major injuries can with a maximum working height of 500mm box talk on working at

ups) ocecur if a worker heights prior to work
falls from a hop up * Ensure hop up legs are securely locked in commencing
place prior to use

v Vd
* Ensure the ground base for the hop ups is firm
and level

» Avoid over reaching when working and storing
tools or materials on hop up

» Painted hop ups are not to be used
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Risk Assessment

The potential dangers involvedin undertakingthis project have been listed belowin a table format.

]
Slipping overdue ta
the grass orwet mud

Tripping aver tree roots
and branches

Lack of commitment
and suppaort from

Who could be
harmed?

Most of the actors
participating in the film
andthe person filming

Most of the actors
participating in the film
andthe person filming

The director and other
actors participating in the

Impact

HighImpact

High Impact because if there is
goingto be running includedin
to the frailer, especiallyin a
wooded area, there could be
quite a lot of tree branches and
large roots on the ground
which can cause peopleto trip
aver, resulting in injury.

High Impact because if the
actors decide not to co-operate

Risk management

To make sure this doesn't
happen | would have to et
my actors know that they
shouldwear appropriate
and comfortable footwear
e.g. trainers or ballet pumps
with a grippy sole so that
they don'tslip over. | would
also have to consider the
weatherwhen filming and
make surethat it fits to my
genre whilst alsothinking of
the health of each actar.
E.g. beingwinter the risk of
getting a cold will be high.
To manage this risk
successfully | would need to
find a clearer area and
control where my actors will
be going.

Back-up plan

[fthe organised day of
shooting is in bad
weather| willneed to
changethe date and
organise anothertime
where everyone will be
ableto makeit. Have
warm clothing available
off set so that ifit is too
coldthe actor can slip on
something quickly after a
shot.

My back up plan for this
would be to find more
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Tel: +44 (0) 1753 656 086
Fax: +44 (0) 1753 656 957

$ GHEP HONZ KEK A D FDMWR D VKRRW SRECToR e i UNIT CALL: 07:30 ~onemr-

PRODUCERS | Michael Wilson, Barbara Broccoli CREW BREAKFAST: FROM 06:30

WRITERS Neal Purvis & Robert Wade e P
and Paul Haggis CONTINUOUS WORK PERIOD
EXECUTIVE
PRODUCERS | Anthony Waye, Callum McDougall
BACKLOT BEHIND 'S’ STAGE Production Supervisor:

= Production Manager: i
S' STAGE Production Co-ordinator:
Production Co-ordinator (UK): | Paige Chaytor
1" A.D: | Michael Lerman

2™ AD: | Toby Hefferman
27 AD: | Ben Dixon
Supervising Location Manager. | David Pinnington
Location Manager. | Nick Fulton
Assistant Location Manager: | David Seaton

: | Phil Alichin
WEATHER:

All CREW TO SIGN CONFIDENTIA FORM: P
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SET/ SYNOPSIS

INT- ANDEAN GRAND HOTEL — HONEYMOON SUITE — BOLIVIA
Bond seduces Fields

INT- ANDEAN GRAND HOTEL - HONEYMOON SUITE - BOLIVIA
Mathis e Baond alt.iliun Fields feels terrible

GEMMA ARTERTON

| STUNTS T CHARACTER |
STUNT CO-ORDINATOR

ROB INCH [UNT CO-ORDINATOR
| NIKKI BERWICK | STUNT PERFORMER
TF

Fittings from 10:00
Fittings from 18;00
Fittings from 10-00

_-_IEEE-
| ForFlelds(#8) | 07:00 | AS REQ. (COSTUME GHE
REQUIREMENTS
Per Roberto Schaefer: to include standard camera Kil & Steadicam,
Par David Appleby (07973 141 360): Shider
Per Gary Powell (07831 803 273):
Per Eddie Knight (07889 691 848) Best Boy Stewart Manteith (07931 752 896); Blue screen
Per Chris Munro (07856 548 717):

RUNNING LUNCH AVAILABLE: 12:00- 14:00

(+44 TB50 772 332)
(+44 7850 739 244)
{+44 7768 016 356)
{+44 7767 345 781)
(+44 7917 401 007)
(+44 7958 566 B15)
(+44 TETE 441 007)
{+44 7831 258 704)
(+44 7850 785 045)
(+44 7973 725 B73)

VACCINATIONS AT ‘ON SET MEDICAL’ IN ‘D’ BLOCK TODAY 08:00 - 20:00.
PLEASE MAKE YOUR APPOINTMENT WITH THE PRODUCTION OFFICE
" "ALLCREWTO WEAR LD BADGES, STRICTLY NO VISITORS YO SETS/STAGES

‘S' STAGE

™ Bl NGl - -3 Bl el
LINE UP | LI

GIANCARLO

06:30 AFTER 09:00
GIANNINI LINE UP
Noell il = MG srelasiog
AFTER
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SYMBOLIC CODES
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TECHNICAL CODES
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WRITTEN CODES
e oW | HEADLINES

TITLES

CAPTIONS

'

. SPEECH BUBBLES|
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